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REPORT 


OF THE 

EXAMINERS ON THE WORKS SENT FROM THE VARIOUS 
SCHOOLS OF ART IN COMPETITION FOR NATIONAL 
REWARDS. 


May 1858. 

Having again been requested by the Right Honourable the Lords of 
the Committee of Privy Council on Education to examine the works 
from the various Schools of Art in connexion with the Science and Art 
Department, for the purpose of awarding medallions to those which 
appeared to us the most meritorious, we beg to append the list of 
successful students. 

The number of works (503) submitted for our inspection this year is 
rather greater than at the last examination, every stage of the course of 
instruction being more or less represented. 

The competition, however, in the various divisions of the course is 
extremely unequal ; for while in the earlier stages — those in which the 
student acquires the power of drawing from flat examples, and also 
representing in relief ornamental forms, flowers, foliage, &c. — the 
number of works is large, and they are of increased average excellence ; 
in the higher and more advanced sections, including drawing the human 
figure from casts and from the living model, and painting flowers, foliage, 
and landscapes directly from nature, as well as groups of objects as com- 
positions of colour, the works are both few in number, and of a far less 
satisfactory character, in so much that it has not been possible to make 
the number of awards in this division of the course at all commensurate 
with the importance of the studies it includes. 

The list of our awards is appended to the Report. They are fewer 
than those of last year, notwithstanding that a greater number of medal- 
lions has been awarded in the more elementary stages. 

We have been induced to give this increased number of rewards in the 
elementary stages, not only on account of the progressive excellence 
already alluded to, but also because we consider that much of the future 
progress of the student depends on the manner in which this elemen- 
tary practice is carried out. A habit of precision, and a sense of refine- 
ment, obtained by the student at the commencement, becomes a valuable 
foundation for future excellence. 

The drawings of plants and flowers from nature call for particular 
notice, both from the amount of competition and the marked excellence 
of several of the works. We regret, however, to have to report less 
favourably on the works in the advanced stages. 'The results of sound 
elementary study, as exemplified in the specimens before referred to, are 
not sufficiently apparent in later efforts, either as regards their number 
or their merit. 

In the study of the figure from the antique there is a want of attention 
to proportion and beauty of form ; instead of which, in some schools the 
efforts of the students appear to have been directed rather to mechanical 
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excellence of execution, a quality no doubt valuable when it tends to the 
fullest expression of the form, but wholly misapplied when mere manipu- 
lative neatness is the result. It is also to be regretted that in those 
schools where there are classes for the study of the living model, the 
students are permitted to paint before they have sufficiently qualified 
themselves by drawing from the life, and before they have attained 
sufficient practice in the use of the brush. We have already noticed 
the want of improvement in the class of painting generally, and think it 
right also to remark the almost entire absence of a class of works — the 
ornamental analysis of flowers— of which, on former occasions, so many 
admirable examples were brought under our inspection. 

The remarks in our last Report, on that part of the course of instruc- 
tion “ intended to test the students’ knowledge of historic styles of orna- 
“ ment,” have been fully attended to only in one school, viz. Stoke, 
notwithstanding the aid afforded by the valuable works distributed with 
the awards and accompanying the national medallions. At Stoke, how- 
ever, the use of this mode of study has been appreciated, and the works 
sent up deserve the fullest commendation. 

In the class of applied designs, (with the exception of those from 
Sheffield) there are few of marked excellence, or which have special 
relation to the manufactures of the district ; and although empowered 
by our instructions to award money prizes, in addition to medallions, to 
works of sufficient ability in this section, we have thought it advisable 
to do so only in a few instances. 

In conclusion, we would suggest that an increased effort should be 
made, and judicious inducements held out, to improve, if possible, the 
study of the human figure in the several schools. 

(Signed) C. L. Eastlake. 

Dan. Maclise. 

Rjchd Redgrave, 
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Table I. 

Alphabetical List of Students rewarded at the National 
Competition, 1858. 


Names of Students. 


Andrews, William . 
Ascroft, Samuel 
Barlow, James 
Blair, John 
Bishop, Alexander . 
•Brock, William 
Brookes, Robert W. . 
Brooks, Maria . 
Brown, John . 
Brown, Eleauor 
Chase, Mary . 
Chetwynd, Elijah . 
Cole, Clai-a 
Copham, Alfred 
Crossland, William . 
Cruse, Edm. Nowell . 
Davies, Thomas 
Drake, William 
Dell, Elizabeth A. . 
Duncan, William 
•Dunn, Elijah E. 
Evans, Joseph . 
Evans, Richard 
Ewan, Robert . 
Fillary, T. F. . 
Fitzgerald, Thomas . 
Glass, Alexander 

Grindley, Richard . 
Hall, George . 
•Hampton, Thomas . 
Hare, Vere 
Harrison, Frances . 
Howard, AugustusW. 
Hill, Arthur . 
Ingham, James 
•Jackson, Francis G. 


Jones, Heuiy . 
Jones, Elizabeth 


Kelly, Edwin J. 
Kipling John . 
•Mallinson, Thomas . 


Marsh, James . 
McFarlano, James . 
•Menzics, John 
Mercer, Edward 
Nicholl, T. G. . 
•Nicholson, W.. 
•Nicholl s, Mary Jane 

Parr, Joseph . 
Parker, John . 
•Pilsbury, Wilmot . 
•Proctor, Fanny 
Reid, George . 
Riley, Joseph . 
Ridge, William 
Rhodes, William 
Roche, John , 
Stainer, Wm. Henry 
* Stamms, Hugh 
Straugman, Elizabeth 
Shepherd Juliana . 
Smith, E.F. 

Smith, Robert G. 


School. j 

Stage 

rewarded 

Subject. 

Coventry . 



12 

Egg plant. 

Nottingham 



16 

Group in oil. 

Hanley 



6 a. 

Laocoon. 

Paisley 



9 a. 

Anatomical study. 

Taunton 



22 e. 

Elementary design. 

Hanley 



10 cl. 

Foliage in outline. 

Sheffield . 



23 d. 

Design for silver work. 

Wenlock . 



3 b. 

Pilaster in outline. 

Glasgow 



23 c. 

Design for lace. 

Exeter 



22 c. 

Elementary design. 

Gower Street 



13 a. 

Flowers in water colours. 

Hanley 



22 d. 

Historic ornament. 

Gower Street 



10 a. 

Foliage in outline. 

Taunton . 



3 b. 

Pilaster in outline. 

York . 



3 b. 

Pilaster in outline. 

Training School 


2 b. 

Tarsia in outline. 

Manchester 


[ I 

lib. 

Painting from a copy. 

Stoke . 



22 d. 

Historic ornament. 

Warrington 



13 a. 

Flower in tempera. 

Dundee 



4 b. 5 b. 

Biga, and egg plaut. 

Hanley , 



12 

Egg plant. 

Stoke 



10 a. 13 a. 

Foliage in outline. 

Birmingham 



18 a. 

Pilaster modelled. 

Aberdeen . 



3 b. 

Pilaster in outline. 

Finsbury . 



23 a. 

Mechanical drawing. 

Glasgow . 



23 c. 

Designs for wall paper. 

Burslcm . 



3 b. 10 a. 

Pilaster, and foliage in out- 





line. 

Carnarvon . 



2 b. 

Tarsia in outline. 

Birmingham 



16 a. 

Figure in monochrome. 

Hanley 



10 b. 

Foliage in outline. 

Taunton 



2 b. 

Tarsia in outline. 

Dublin Lace School 


14 a. 

Flowers in water colours. 

Limerick . 



6 a. 

Outline of the figure. 

Nottingham 



15 

Group in oil. 

Warrington 

Birmingham 



7 b. 

5 b. 8 b. 

Foliage from a copy. 

Egg plant, Discobolus, and 



0 a. 

anatomical studies. 

Dudley 



10 d. 

Foliage in outline. 

Waterford . 



16 a. 22 c. 

Figure in oil, and elementary 
design. 

Macclesfield 



5 b. 

Eggplant. 

Stoke . 



18 a. 

Pilaster modelled. 

Coventry . 



5 b. 11 b. 

Florentine scroll, and paint- 
ing from a copy. 

Stoke . 



22 d. 

Historic ceramic forms. 

Paisley 



22 d. 

Historic ornament. 

Aberdeen . 



4 b. 

Rosette. 

Bath . 



2 b. 

Tarsia in outline. 

Training School 


! 23 a. 

Mechanical drawing. 

Sheffield . 



23 d. 

Designs for cutlery. 

Dublin Lace School 


23 c. 

Designs for lace and wall 

Burslcm . 



2 b. 

paper. 

Tarsia in outline. 

Birmingham 

Birmingham 



12 
14 d. 

Egg plant. 
Foliage in oil. 

N ewcas t le-on-Ty ue 


22 d. 

Historic ornament. 

Aberdeen . 



22 e. 

Elementary design. 

Bolton 



7 a. 

Foliage from a copy. 

Hanley 



23 d. 

Design for a vase. 

Hanley . 
St. Martin's 



3 6. 

Pilaster in outline. 



4 b. 

Shading from a copy. 

Southampton 



2 b. 

Scroll in outline. 

Sheffield . 



23 d. 

Design for silver work. 

Waterford . 



14 a. 

Foliage in oil. 

Manchester 



4 b. 

Biga. 

Brikenhead 



4 b. 


Sheffield 



18 a. 

Pilaster modelled. 


• Has already received a National Medalliou. 
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List of Students rewarded — continued . 


Names of Students. 

School. 

Stage 

rewarded. 

Subject. 

Tomkinson, Charles . 
*Townroe, Reuben . 
Turner, E. P. . 
Turner, Read . 

* Von Stilrmer. Frances 

* Walker, J. B. . 
Waite, Robert T. 
Wells, Luke 
Wilson, David . 
Wildblood, Sidon . 
Wright, Alice . 
♦Woodhouse, John . 

Hanley 
Sheffield . 

Sheffield . 

Sheffield . 

Gower Street 
Burslem 
Cheltenham 
Worcester . 

Glasgow 
Burslem . 

Cork .... 
Dublin 

5 b. 
23 d. 
5 b. 
10 b. 
22 c. 
4 b. 
10 a. 
23C. 
8 a. 
22 c. 
12 

! 8< " 

Ege plant. 

Design for silver work. 
Florentine scroll. 

Foliage. 

Elementary design. 

Biga. 

Foliage in outline. 

Design for a plate. 

Frieze. 

Elementary design. 

Rosette in oil. 

Anatomical study modelled. 


Bishop, John . 
Cole. Clara 
Hughes, Thomas 
Oscroft, Samuel 


Honourable Mentions, 1858. 


Stoko 

Gower Street 
Training School 
Nottingham 


23 d. ' Historic ornament. 

13 a. Flowers in water colours. 

23 b. 1 Architectural designs. 

15 Group in oil. 


Has already received a National Medallion. 


(Signed) 


C. L. EASTLAKE. 
DANIEL MACL1SE. 
RICHARD REDGRAVE. 


Table II. 


National Competition, 1858. — Money Prizes Awarded. 


Names of Students. 

School. 

Stage rewarded. 

Amount. 




£ 

Brookes, Robert W. 

Sheffield 

23 d. 

3 

Nicholls, Mary Jane 

Dublin Lace School . 

23 c. 

5 

Stannus, Hugh. 

Sheffield 

23 b. 

2 

Townroe, Reuben 

Sheffield 

23 d. 

5 


(Signed) 


C. L. EASTLAKE. 
DANIEL MACLISE. 
RICHARD REDGRAVE. 
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Table III. 


Table showing the Number of Local Medals and National 
Medallions awarded to each School of Art. 



1867. 

1858. 



_ * 


jj 

_ T. 


Name of School. 


sis 


J «j * 

3§J 




. os 
oCTS * 

Remarks. 


5-2=3 

Remarks. 


5* ! 

fc 



6* ‘ 
55 

**s 


Aberdeen 

5 

1 


10 

3 


Bath 

4 

1 


0 

1 


Belfast . 

4 

— 


8 



Birkenhead . 
Birmingham . 

4 

24 

3 


7 

22 

1 

5 

7 awards. 

Bolton . 

— 

— 

2 awards. 

““ 

1 



4 

1 

7 

— * 

5 awards. 

Burslem 

13 

4 


16 

4 

Carlisle . 

4 

— 


— 

— 


Carmarthen . 

— 

— 


5 



Carnarvon 

3 

— 


9 

1 


Cheltenham . 

10 

1 


12 

1 


Chester . 

3 

— 


4 

““ 


Chichester 

— 

— 





Clonmel . 

2 

— 


2 



Cork 

Coventry 

14 

18 

3 

3 

4 awards. 

21 

13 

1 

2 

3 awards. 

Darlington 

Dublin— 

— 

— 

• 

— 



School of Art . 

14 

2 

3 awards, and two 

26 

1 

And one money 

Lace School 

15 

2 

— 

2 



prizes of 21. each. 



prize. 

Dudley . 
Dundee . 

5 

8 




9 

20 

1 

1 

2 awards. 

Durham . 

8 

1 


3 



Exeter . 

8 

2 


11 

1 


Glasgow 

25 

I 5 

And two money 
prizes of 81. ana 

20 

3 


Greenock 

— 



o 



Hampshire, N .V . 

— 



— 

— 


District. 
Hanley . 
Hereford 

7 

7 

_ 4 

5 awards. 

21 

6 

8 


Ipswich 

— 



— 



Lancaster 

— 

— 


2 

' — 


Leeds 

3 

1 — 


1 

i T 


Limerick 

7 

1 


10 

1 i 


Liverpool, N. 

s 

— 


5 

21 



Liverpool, S. . 

10 

1 





Macclesfield . 

9 

1 

2 aw ards. 

3 

l 


Manchester 

30 

5 

0 awards. 

20 

2 


Metropolitan Train- 
ing School. 

19 

0 

! And a prize of 4/. 

' 

20 

2 


Spitalfields 
Female School 

9 

10 

1 

i 10 

11 awards. 

2 

19 

! 3 


(Gower St.) 
Charterhouse . 

2 

i 


2 

— 


Finsbury . 
Rotherhithe . 

10 

2 


7 

1 


St. Martin’s 

7 

1 


15 

1 


Kensington 
Lambeth . 

7 

i 1 


2 

— 


Hampstead 


! ” 
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Number of Local Medals and National Medallions awarded to each 
School of Art — continued. 


Name of .School. 

1857. 

1858. 

No. of Local 
Medals. 

No. of 
National 
Medallions. 

Remarks. 

No. of Local 
Medals. 

.No. of 

National 

Medallions. 

Remarks. 

N e wcastle-under- 

c 

2 


8 



Lyme. 







Neweastle-upon* 

13 

2 

3 awards. 

13 

j 1 


Tyne. 







Norwich . 

1 

1 


10 



Nottingham . 

9 

2 


17 

2 


Paisley . 

13 

1 


0 

2 


Penzance 

10 

— . 


7 




Petersfield 

— 

— 



_ 


Plymouth 

2 

1 


3 

— 


Reading 

- i 

- 


- 

- 


Sheffield . 

28 | 

5 

8 awards, and two 

28 

7 

And 3 money prizes. 




prizes of 61. each. 




Southampton . 

3 ! 

1 — 


5 

1 


Stoke 

22 

3 

8 awards, and prize 

24 

1 4 





of 77. 




Stourbridge . 

3 

1 


7 

— 


Taunton 






10 

3 


Tavistock . . . 

5 

— ■ ! 


i ' 



Truro . . . ; 

5 



3 



Warrington . 

23 

2 


20 

2 


Waterford 

7 

2 


9 

2 

3 awards. 

Wonlock and Coal- 

— 

— 


9 

1 


brookdale. 







Wolverhampton 

7 

— 


12 

— 


Worcester 

25 

3 

And prize of if. 

23 

1 


Yarmouth, Great . 

J 

: 


5 

__ 


York 

2 



2 

1 



327 . 

92 

No. of Medals 

(130 

' 73 

No. of Medals 




awarded. 



awarded. 



103 

No. of nwnrds. 


82 

No. of awards. 



7o 

No. of Students 


03 

No. of Students 




whose awards 



whose awards 




carry the 10/. 



carry the 10/. 




prizes. 

1 


1 prizes. ^ 
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Table IV. 


Table showing the Distribution of the Awards among the various 
Stages at the National Competition, 1858. 


Stages. 


No. of 
National 
Medallions 
awarded. 


1. Linear drawing by aid of in- 
struments : 

a. Linear Geometry . , 

b. Mechanical and machine 

drawing, and details of ar- 
chitecture from copies 

c. Linear Perspective 

S. Free-hand outline drawing of 
rigid forms, fTom examples 
or copies : 

a. Objects .... 

b. Ornament .... 

3. Free-hand outline drawing 

from the “ round 
o. Models and objects 
b. Ornament .... 

4 . Shading from flat examples 

or conies : 

a. Models and objects 

b. Ornament .... 

5. Shading from the round or 

solid forms : 

a. Models and objects 

b. Ornament .... 

c. Time sketching and sketch- 

ing from memory. 

6. Drawing the human figure 

and animal forms, from 
copies : 

a. In outline . 

b. Shaded .... 

7. Drawing flowers, foliage, and 

objects of natural history, 
fTom flat examples or copies : 

a. In outline') 

b. Shaded ) * 

8. Drawing the human figure or 

animal forms from the round, 
or nature: 

a. In outline from casts . 

b. Shaded .... 

c. Studies of the human figure 

from nude model. 

. „ „ draped 

Time sketching and sketching 
from memory. 

9 . Anatomical studies : 

o. Of the human figure . 

b. Of animal forms . 

c. Of either, modelled 

10. Drawing flowers, foliage, land- 
scape details, and objects of 
natural history from nature : 

a. In outline .... 

b. Shaded .... 

Carried forward 


41 


Stages. 


No. of 
National 
Medallion* 
awarded. 


Brought forward . 

11. Painting ornament from the 
flat or copies : 

a. In monochrome, either in') 

water colour, tempera, > 
or oil . . . . ) 

b. In colours „ „ 

12. Painting ornament from the 

cast, Ac. : 

a. In monochrome, either in 
water colour, on, or tem- 
pera. 

13. Painting (general) from flat 

examples or copies, flowers, 
still life, Ac. : 

a. Flowers or natural objects, 

in w ater colours, in oil, or 
in tempera. 

b. Landscapes 

14. Painting (general) direct 

from nature : 

a. Flowers or still life, in 

water colour, oil, or tem- 
pera. 

b. Landscapes • 

15. Painting groups as compo- 

sitions or colour : 
o. In water colour, oil, or 
tempera. 

16. Painting the human figure 

or animals in monochrome, 
from GMtfl : 
a. In oil or tempera 

17. Painting the human figure 

or animals in colour : 

a. From the flat, or copies . 

b. From nature, nude or 

draped. 

c. Time sketches and com- 

positions. 

18. Modelling ornament : 

a. From casts 

b. From draw ings . 

c. Time sketches from ex- 

amples and from memory. 

19. Modelling the human figure, 

or animals : 

a. From casts or solid ex- 

amples. 

b. From drawings . 

c. From nature, nude or 

draped. 

20. Modelling fruits, flowers, 

foliage, and objects of na- 
tural history from nature. 

21. Time sketches in clay of the 

human figure or animals, 
from nature. 

Carried forward . 


60 
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Distribution of the Awards among the various Stages — continued. 


Stages. 

No. of 
National 
Medallions 
awarded. 

Stages. 

No. of 
National 
Medallions 
awarded. 


Brought forward • 

60 

Brought forward . 

69 

22. Elementary design : 
a. Studies treating natural ob- 
jects ornamentally. 
h. Ornamental arrangements 
to fill given spaces, in 
monochrome. 

c. Ornamental arrangements 

to fill given spaces, in 
colour. 

d. Studies of historic styles 

of ornament, drawn or 
modelled. 

5 

4 

23. Applied designs, technical or 
miscellaneous studies : 

a. Machine and mechanical 

(hawing, plan drawing, 
mapping, and surveys. 

b. Architectural design 

c. Surface design . 

(I. Plastic design . 

e. Moulding, casting, and chas- 
ing. 

/. Lithography 

g. Wood engraving 

h. Porcelain painting . 

2 

5 

6 


Carried forward . 

69 

Totals .... 

82 
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